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ÏÐÎ ÄÅßÊ² ÏÅÐÅÊËÀÄÀÖÜÊ² ÌÎÄÈÔ²ÊÀÖ²¯ 
Ó ÏÎÅÒÈ×ÍÎÌÓ ÏÐÎÑÒÎÐ² 
 
Ñ.Î. Øâà÷êî 
 
Îá’ºêòîì àíàë³çó º ïåðåêëàäàöüê³ òðàíñôîðìàö³¿, ïðåäìåòîì - 
ðîçï³çíàííÿ ñåìàíòè÷íî¿ êîíãðóåíòíîñò³ òà ëåêñèêî-ãðàìàòè÷íî¿ 
äåâ³àö³¿ ó â³ðøîâàíîìó ïðîñòîð³ ïåðåêëàäó. Ìàòåð³àëîì äëÿ îñìèñëåííÿ 
ñëóãóº â³ðø ‘The Arrow and the Song’ Í. Longfellow òà éîãî ïåðåêëàä 
ðîñ³éñüêîþ ìîâîþ «Ñòðåëà è ïåñíÿ» Ä. Ìèõàëîâñüêîãî, à òàêîæ ï³ñíÿ 
Ò.Ìîðà ‘The Bells of St.Petersburgh’ òà óêðà¿íñüêèé ïåðåêëàä «Âå÷³ð» 
ß. Ùîãîë³âà.  
Íàÿâí³ñòü ñï³ëüíèõ ìåíòàëüíèõ êîíöåïò³â óìîæëèâëþº ä³ºâ³ñòü 
ïåðåêëàäó ç ìîâè îðèã³íàëó íà ìîâó òðàíñëÿòîðà. Ïðàâ³ëüí³ñòü ïåðåêëàäó 
çóìîâëþºòüñÿ ñåìàíòè÷íîþ êîíãðóåíòí³ñòþ ïðè íàÿâíîñò³ ëåêñè÷íèõ òà 
ãðàìàòè÷íèõ äåâ³àö³é. Â³äîìî, ùî ìîäèô³êàö³¿ ï³äëÿãàþòü ïîâåðõíåâ³ 
ñòðóêòóðè âèõ³äíèõ òåêñò³â; êîíñèñòåíòíèìè, ñòàá³ëüíèìè ïðè öüîìó 
çàëèøàþòüñÿ ãëèáèíí³ ñòðóêòóðè, ùî º àêñ³îìàòè÷íîþ âèìîãîþ äî 
àäåêâàòíèõ ïåðåêëàä³â ³ç îäí³º¿ ìîâè íà ³íøó. Ã³äíèì óâàãè º 
êîíòðàñòèâíèé àíàë³ç â³ðø³â îðèã³íàëó òà ïåðåêëàäó. 
 
THE ARROW AND THE SONG 
H.W. Longfellow 
I shot an arrow into the air, 
It fell to earth, I knew not where; 
For, so swiftly it flew, the sight 
Could not follow it in its flight. 
 
I breathed a song into the air, 
It fell to earth, I knew not where; 
For who has sight so keen and strong, 
That it can follow the flight of song? 
 
Long, long afterward, in an oak 
I found the arrow, still unbroke; 
And the song, from beginning to end, 
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ÑÒÐÅËÀ È ÏÅÑÍß 
Ä. Ìèõàëîâñêèé 
Ñòðåëó èç ëóêà ÿ ïóñòèë 
Íå çíàë ÿ, ãäå îíà óïàëà; 
Íàïðàñíî âçîð çà íåé ñëåäèë, 
Îíà ìåëüêíóëà è ïðîïàëà. 
 
Íà âåòåð ïåñíþ áðîñèë ÿ: 
Çâóê çàìåð ãäå-òî â îòäàëåíüè... 
Êóäà óïàëà ïåñíü ìîÿ 
Не мог сказать я в то мгновенье 
 
Íåìíîãî ëåò ñïóñòÿ, ïîòîì 
Ñòðåëà íàøëàñü, â ñîñíå ó ëóãà, 
Ñâîþ æå ïåñíþ öåëèêîì 
Íàøåë ÿ â òåïëîì ñåðäöå äðóãà. 
[1, ñ. 106-107] 
Ñåìàíòè÷íà êîíãðóåíòí³ñòü çàãîëîâêà ïðåïàðóºòüñÿ ëåêñè÷íèìè 
åêâ³âàëåíòàìè ìîâè òðàíñëÿòîðà. Ïðîïóñê àðòèêë³â ó ïîâåðõíåâ³é 
ñòðóêòóð³ çàãîëîâêà åêñïë³êóºòüñÿ ë³íãâàëüíèìè ÷èííèêàìè, â³äñóòí³ñòþ 
â³äïîâ³äíî¿ êàòåãîð³¿ ó ðîñ³éñüê³é ìîâ³. Ó ïåðøîìó ðÿäêó â³ðø³â ìàþòü 
ì³ñöå ðîçá³æíîñò³ àíãë³éñüêîãî òà ðîñ³éñüêîãî âàð³àíò³â ñòîñîâíî ïîðÿäêó 
ñë³â. Ïîð.: àíãë. I shot an arrow into the air – S –V–O–Adv :: ðîñ. Ñòðåëó 
èç ëóêà ÿ ïóñòèë – Î1Î2SV. Ó äðóãîìó ðÿäêó òðàíñëÿòîðà ïîñë³äîâí³ñòü 
ðå÷åíü òàêîæ íå åêâ³âàëåíòíà îðèã³íàëó.Ïîð.: àíãë. SVAdv.→SVO :: òà 
ðîñ. VS →OSV (àíãë. It fell to earth I knew not where → ðîñ. Íå çíàë, ãäå 
îíà óïàëà). Ó ïåðøîìó ðÿäêó â³ðø³â ïðîçîðèìè º ðîçá³æíîñò³ àíãë³éñüêî¿ 
òà ðîñ³éñüêî¿ ìîâ ñòîñîâíî ñòàòóñó ïðÿìîãî òà çâîðîòíîãî ïîðÿäêó ñë³â. Ó 
äðóãîìó, òðåòüîìó ðÿäêó çáåð³ãàþòüñÿ êëþ÷îâ³ ñëîâà. Ïîð.: I knew not 
where – íå çíàë ÿ, ãäå; sight - âçîð; fell – óïàëà.  
Ó òðåòüîìó òà ÷åòâåðòîìó ðÿäêàõ îðèã³íàëó òà òðàíñëÿòîðà, íà â³äì³íó 
â³ä îðèã³íàëó, óâàãà ôîêóñóºòüñÿ íà ãîëîâíîìó îá’ºêò³. Ó ö³ëîìó 
òîï³êîâèé ðåôåðåíò çáåð³ãàºòüñÿ ³ ïåðåêëàä  ââàæàºìî àäåêâàòíèì. Ó 
íàñòóïíèõ ðÿäêàõ (ï’ÿòèé - âîñüìèé) ðåôåðåíòîì ó êîðåëþþ÷èõ 
â³ðøîâàíèõ òåêñòàõ º ï³ñíÿ (song). Êîíãðóåíòí³ñòü òóò ñïðàöüîâóº 
íåäîñòàòíüî. Ó â³ðø³-òðàñëÿòîð³ ïîÿâëÿþòüñÿ çíà÷í³ ìîäèô³êàö³¿. 
Ñåìàíòè÷íèé äèçàéí íå çì³íþºòüñÿ, ÷îãî íå ìîæíà ñêàçàòè ïðî 
ïîâåðõíåâó ñòðóêòóðó çàçíà÷åíèõ ðÿäê³â. Ëåêñè÷íà òà ãðàìàòè÷íà 
åêâ³âàëåíòí³ñòü ïîçíà÷åíà äåâ³àö³ºþ. Ä. Ìèõàëîâñüêèé â³äñòóïàº â³ä 
îðèã³íàëó. Øîñòèé òà âîñüìèé ðÿäêè ñâ³ä÷àòü ïðî àâòîðñüêó ñóá’ºêòèâíó 
òðàíñïîçèö³þ. (Ïîð.: àíãë. It fell to earth, I knew not where → ðîñ.  Çâóê 
çàìåð ãäå-òî â îòäàëåíüè... Àáî: àíãë.  For who has sight so keen and 
strong, That it can follow the sight of song? → ðîñ Êóäà óïàëà ïåñíü ìîÿ 
Íå ìîã ñêàçàòü ÿ â òî ìãíîâåíüå). Äåâ’ÿòèé ðÿäîê òðàíñëÿòîðà 
ïîçíà÷åíèé íàÿâí³ñòþ àíòîí³ì³÷íîãî çàñîáó òðàíñôîðìàö³¿. Ïîð.:àíãë. 
Long, long afterward → ðîñ. Íåìíîãî ëåò ñïóñòÿ. Ã³ïåðáîë³çîâàíèé îáðàç 
÷àñó çíèêàº ó â³ðø³ Ä. Ìèõàëîâñüêîãî. Äåâ³àö³¿ íàáèðàþòü ñèëè ó 
ô³íàëüí³é ÷àñòèí³ òåêñòó. Ïîð.: àíãë. in an oak I found the arrow still  
unbroke → ðîñ. Ñòðåëà íàøëàñü, â ñîñíå ó ëóãà. Îñòàíí³ ðÿäêè (9 - 12) â 
îðèã³íàë³ òà òðàíñëÿòîð³ ìàþòü ñï³ëüíèé ðåìàòè÷íèé õàðàêòåð.  
Ïåðåêëàäà÷ Ä. Ìèõàëîâñüêèé âèñòóïàº íå ò³ëüêè ðåöèï³ºíòîì 
îðèã³íàëó, àëå é òâîðöåì ïåðåêëàäàöüêîãî øàðìó. Îìîâëåííÿ ðåôåðåíòà 
äóìêè º ³íäèâ³äóàëüíèì ç îãëÿäó íà ³íñòðóìåíòàð³é âåðáàë³çàö³¿ 
ìåíòàëüíîãî îáðàçó – ï³ñí³, ÿêà óïîä³áíþºòüñÿ ñòð³ë³ ³ ëåòèòü çà 
ïðèçíà÷åííÿì äî äðóç³â.   « Â³ñíèê ÑóìÄÓ», ¹3(87)’2006  150 
Êîíòðàñòèâíèé àíàë³ç ñâ³ä÷èòü ïðî çíà÷í³ ïîâåðõíåâ³ äåâ³àö³¿ ó 
ïåðåêëàäàöüêîìó ïðîñòîð³ â³ðø³â, ó òîé ÷àñ ÿê ãëèáèíí³ ñòðóêòóðè 
çàëèøàþòüñÿ êîíãðóåíòíèìè òà êîíñèñòåíòíèìè. Öå àêñ³îìàòè÷íå 
ïîëîæåííÿ ñïðàöüîâóº òàêîæ ³ â íàñòóïíèõ â³ðøàõ Ò. Ìóðà òà 
ß. Ùîãîë³âà. 
²ðëàíäñüêèé ïîåò Òîìàñ Ìóð (1779-1852) íàïèñàâ ï³ñíþ The Bells of 
St.Petersburgh, â³äîìó ÿê Those evening bells, ìåëîä³éí³ñòü òà êðàñà ÿêî¿ 
ïîëîíèëè ïîåò³â äàëåêî çà ìåæàìè Âåëèêî¿ Áðèòàí³¿. Ñåðåä  
øàíóâàëüíèê³â áóâ ³ óêðà¿íñüêèé ïîåò ßê³â Ùîãîë³â (1824 – 1898), ÿêèé 
íàðîäèâñÿ ó ì³ñòå÷êó Îõòèðö³ êîëèøíüî¿ Õàðê³âñüêî¿ ãóáåðí³¿ (íèí³ 
Ñóìñüêî¿ îáëàñò³) [2]. Éîãî ïåðåêëàä ï³ñí³ «îäÿãíåíèé» â ïëàâíèé òà 
çâó÷íèé â³ðø.  
 
THE BELLS OF ST. 
PETERSBURGH 
Th. Moore 
Those evening bells. Those evening bells  
How many a tale their music tells 
Of love, and home, and that sweet time, 
When last I heard their soothing chime. 
 
Those joyous hours are passed away 
And many a heart that then was gay  
Within the tomb now darkly dwells  
 And hears no more those evening bells. 
 
And so 'twill be when I am gone.  
That tuneful peal will still ring on,  
While other bards shall walk these dells. 
And sing your praise, sweet evening bells. 
[3, 314] 
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ÂÅ×²Ð 
 
ßê³â Ùîãîë³â 
Âå÷³ðí³é äçâ³í, âå÷³ðí³é äçâ³í! 
Áàãàòî äóì íàâîäå â³í. 
Ïðî ð³äíèé êðàé, äå ÿ ðîçöâ³â, 
² ùàñòÿ çíàâ, ³ äå ëþáèâ, 
ßê ÿ ïðîùàâøèñü ç íèì îäèí 
Â îñòàíí³é ðàç òàì ñëóõàâ äçâ³í! 
 
ßê ìàðåâî, âåñíà ìîÿ, 
Ïðîéøëà; ¿¿ íå áà÷ó ÿ! 
² ñê³ëüêè âæå íåìà â æèâèõ 
Òîä³ âåñåëèõ, ìîëîäèõ! 
Âîíè ñïî÷èëè, ÿê îäèí; 
Íå ÷óòåí ¿ì âå÷³ðí³é äçâ³í! 
 
Çàñíó ³ ÿ â çåìë³ ñèð³é! 
² ïî äîëèí³ íå ìî¿é 
Çà â³òðîì ï³ñí³ ïðîãóñòè: 
Òàì ³íø³é ë³ðíèê  áóäå éòè, 
² âæå íå ÿ, à ñòàíå â³í 
Ñï³âàòè òàì âå÷³ðí³é äçâ³í!  
[4, ñ. 105] 
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Çàãîëîâêè â³ðø³â, ÿê áà÷èìî, â³äì³÷åí³ äåâ³àö³ºþ. Óêðà¿íñüêèé 
âàð³àíò «Âå÷³ð» êîðåëþº ç ÷àñîâèìè ïàðàìåòðàìè, àíãë³éñüêèé 
îðèã³íàë – ç òîïîí³ì³÷íîþ îäèíèöåþ. Ïåðåêëàäàöüê³ òðàíñôîðìàö³¿ ó 
â³ðø³ çóìîâëåí³ ñòðóêòóðîþ ìîâè òðàíñëÿòîðà, êðåàòèâíèì øàðìîì 
ïîåòà. Â³äì³òíîþ ðèñîþ ïîð³âíþâàíèõ òåêñò³â º ¿õ îáñÿã: äâàíàäöÿòü 
ðÿäê³â àíãë³éñüêîãî òà â³ñ³ìíàäöÿòü - óêðà¿íñüêîãî. ×àñòêîâî öå 
çóìîâëåíî ñèíòåòè÷íîþ áóäîâîþ óêðà¿íñüêî¿ ìîâè íà â³äì³íó â³ä 
àíàë³òè÷íî¿ àíãë³éñüêî¿ ìîâè. Ïîâåðõíåâà ñòðóêòóðà â³ðøà «Âå÷³ð» 
çàçíàº ð³çíèõ ïåðåêëàäàöüêèõ òðàíñôîðìàö³é íà ëåêñè÷íîìó òà 
ãðàìàòè÷íîìó ð³âíÿõ. Ó ïåðøèõ ðÿäêàõ â³ðø³â îðèã³íàëó òà ïåðåêëàäó 
ðåàë³çóºòüñÿ êîíãðóåíòíèé ïîâòîð. Ñèíòàêñè÷íèé ïàðàëåë³çì öèõ ðÿäê³â 
ïîçíà÷åíèé ëåêñè÷íîþ åêâ³âàëåíòí³ñòþ. Â óêðà¿íñüêîìó âàð³àíò³ 
ñïîñòåð³ãàºòüñÿ ïðîïóñê âêàç³âíîãî çàéìåííèêà. Òåìà â³ðø³â º 
íàñêð³çíîþ, ïðîçîðîþ. Âîíà ìåëîäè÷íî îçâó÷åíà àë³òåðàö³ºþ òà 
àñîíàíñîì ïîåòè÷íèõ ñë³â. Ïîð. àíãë. bells – tells; time – chime; away – 
gay; dwells – bells; gone – on; dells – bells; óêð. äçâ³í – â³í; ðîçöâ³â - 
ëþáèâ; ìîÿ – ÿ; æèâèõ – ìîëîäèõ; îäèí – äçâ³í; ñèð³é – ìî¿é; ïðîãóñòè – 
éòè; â³í – äçâ³í.  Ôðåéìîâèé ïîâòîð º àêòóàëüíèì ó ïîð³âíþâàíèõ 
òåêñòàõ. Ïîð. àíãë. Those evening bells. Those evening bells. – And sing your «Â³ñíèê ÑóìÄÓ», ¹3(87)’ 2006  151
praise, sweet evening bells! - óêð. Âå÷³ðí³é äçâ³í, âå÷³ðí³é äçâ³í! – Ñï³âàòè 
òàì âå÷³ðí³é äçâ³í! 
Àðõà¿÷íà ñòðóêòóðà ( how many a tale their music tells)  ïîäàºòüñÿ ó 
òðàíñëÿòîð³ íåã³ïåðáîë³çîâàíî, ³ç âèêîðèñòàííÿì ëåêñè÷íî¿ çàì³íè (àíãë. 
a tale - óêð. äóìà). Àíãë³éñüêèé ïîåò ñóìóº çà ìèíóëèì (of youth, and 
home, and that sweet time). Ïåðåë³ê äóì óêðà¿íñüêîãî ïåðåêëàäà÷à 
ïîçíà÷åíèé ÷àñòêîâîþ ëåêñè÷íîþ åêâ³âàëåíòí³ñòþ. Ïîð. óêð. áàãàòî äóì 
íàâîäèòü â³í Ïðî ð³äíèé êðàé, äå ÿ ðîçöâ³â, ² ùàñòÿ çíàâ, ³ äå ëþáèâ. 
Òóãà çà ìîëîä³ñòþ ïðåäñòàâëåíà â ïåðøèõ ðÿäêàõ àíãë³éñüêîãî â³ðøó 
ðèìîþ aabb (bells – tells, time - chime), â óêðà¿íñüêîìó âàð³àíò³ aabbaa 
(äçâ³í – â³í, ðîçâ³â – ëþáèâ, îäèí –äçâ³í).  
Â³ðø ßêîâà Ùîãîë³âà àóãìåíòóºòüñÿ (çá³ëüøóºòüñÿ) â ö³ëîìó íà ø³ñòü 
ðÿäê³â ïîð³âíÿíî ç îðèã³íàëîì. Ãëèáèííà ðåìà â³ðø³â çàëèøàºòüñÿ 
ñòàá³ëüíîþ. Ñóìí³ äóìêè ïîåòà âåðáàë³çóþòüñÿ ó òðàíñëÿòîð³ çà 
äîïîìîãîþ àðõà¿÷íèõ âêðàïëåíü, ëåêñè÷íèõ òà ãðàìàòè÷íèõ óïîäîáàíü: 
àíãë. those joyous hours are passed away - óêð. ë³ðíèê, ÿê ìàðåâî, âåñíà 
ìîÿ, ïðîéøëà; ¯¯ íå áà÷ó ÿ! À ñê³ëüêè âæå íåìà æèâèõ òîä³ âåñåëèõ, 
ìîëîäèõ! Àáî: àíãë. bard, dell, how many a heart, how many a tale. And 
many a heart that then was gay within the tomb now darkly dwells - óêð. 
ë³ðíèê. Ðåôðåíîì çâó÷èòü òóãà çà êðàñîþ, ìèíóëèì â îáîõ â³ðøàõ; and 
hears no more those evening bells - óêð. Íå ÷óòåí ¿ì âå÷³ðí³é äçâ³í!  
Ìåëîä³éí³ñòü îñòàíí³õ ðÿäê³â â³ðø³â ìàº ìîäèô³êîâàíó 
ïðåäñòàâëåí³ñòü. Ïîð. àíãë. ccaa (away – gay, dwells – bells) - óêð. ccddaa 
(ìîÿ – ÿ, æèâèõ – ìîëîäèõ, îäèí – äçâ³í).  
Ãëèáèííà ñòðóêòóðà âèõ³äíîãî òâîðó çáåðåãëàñü ó â³ðø³ – òðàíñëÿòîð³ 
çàâäÿêè ìàéñòåðíîñò³ íàøîãî ñï³ââ³ò÷èçíèêà ïîåòà-ïåðåêëàäà÷à. 
Ó â³ðøîâàíîìó ïðîñòîð³ ïîåòè æèâóòü ìàéáóòí³ì. Øàíîáëèâèìè 
ñëîâàìè îö³íþþòü â³÷íó êðàñó ìóçèêè òà ìèñòåöòâà. Ðåìàòè÷í³ ïîñëàííÿ 
ïåðåãóêóþòüñÿ ³ìïë³öèòíî ç àôîðèçìîì Life is short, art is long.  
 
SUMMARY 
The article deals with the translation transformation, semantic congruency and lexico-
grammatical deviation in the versified space. The empheric material is presented by the original 
English and translation verses (in Russia and Ukrainian). 
Key words: congruency, deviation, versified space, modification. 
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Ó ñòàòò³ äîñë³äæóþòüñÿ õàðàêòåðèñòèêè êàçêîâîãî äèñêóðñó, 
îñìèñëþºòüñÿ éîãî êîìóí³êàòèâíî-êîãí³òèâíà ñïðÿìîâàí³ñòü. 
Ôîêóñóºòüñÿ óâàãà íà ñòàòóñ³ âëàñíèõ ³ìåí â àíãëîìîâíîìó êàçêîâîìó 
äèñêóðñ³. 